
If you can do none of all these,
Marry into a good Family,
And your Relations will help
You into Practice.  
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Sociaal-economische inzichten hebben sinds de laat-
ste decennia de studie van de kunstgeschiedenis bij-
zonder verrijkt. Concepten als netwerking en schaal-
vergroting spelen een rol in elk onderzoek van de ar-
tistieke realiteit. De opzet van dit symposium bestaat 
erin te zoeken naar de manier waarop een instituut als 
de extended family daadwerkelijk de kunstproductie 
heeft bepaald. Fenomenen als opleiding, investering, 
samenwerking, concurrentiebeheer en productdiffe-
rentiatie staan in het centrum van de belangstelling. 
(Kunst)historici, sociologen, genealogen en econo-
misten worden uitgenodigd om aan interdisciplinaire 
kruisbestuiving te doen.

In recent decades, socio-economic insights have con-
siderably enriched the study of art history. Concepts 
like networking and expansion nowadays play a role 
in any investigation of the artistic reality. The intent 
of this symposium is to discuss how an institute like 
the extended family has actually defined art produc-
tion as well as art distribution. Phenomena such as 
education, investment, accommodation, cooperation, 
competition, productivity and management stand in 
the centre of attention. (Art-)historians, sociologists, 
economists and genealogists are invited to promote 
interdisciplinary cross-fertilisation.
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  thursday, december 10
 9 : 30 Registration and coffe�

 10: 15 Welcome by K atlijne Van der Stighelen

  sec t ion i  |  soci a l n e t wor ks :  som e 
sou rce s a n d som e concep ts

  ch a ir m a n :  her m a n va n der w ee

 10 : 30 Neil de M archi and Filip Ver meylen, 
Agglomeration spillovers, buzz, and family ties in 
sixteenth-century Antwerp

 11 : 15  A xel M ar x, Why social network analysis 
might be relevant for art history. A management 
perspective

 11: 45  Koen Brosens, Why social network analysis 
might be relevant for art history. A test-case

 12: 15  Rudi Ekk art, Painters dynasties in 
seventeenth-century Holland

 12 : 45  Discussion

 13 : 15  Lunchtim�

  sec t ion i i  |  k inship pat t er ns:  som e 
fa m ily circl e s a n d som e n e t wor ks

  ch a ir m a n :  h a ns v l ieghe

 14 : 30  Brecht Dewilde, The market as a social lab. 
Networking artists in Renaissance Bruges

 15 : 00  Natasja Peeters  , From Nicolaas to 
Constantijn. The Francken family and their 
artistic heritage in the sixteenth and seventeenth 
centuries

 15 : 30  Coffee break

 16 : 00  Jeremy Howarth, The Steenwycks’ paintings. 
Products of family enterprise

 16 : 30  Prisca Valkeneers, Justus van Egmont and 
his workshop. A painterly family in Paris

 17 : 00  Discussion

  Friday, december 11

  sec t ion i i i  |  fa m ily l ik en e ss : 
som e fat hers a n d som e sons

  ch a ir m a n :  u l r ich hein en

 9 : 30 Hessel Miedem a  , Maagschap en netwerk 
bij Karel van Mander

 10 : 00  Elizabeth Honig, Being a Brueghel. 
Originality and the burden of origins

 10 : 30  Nils Büt tner, Rubens & Sohn

 11 : 00  Coffee break

 11 : 30  Hans Vlieghe, David i, ii en iii Teniers. Enkele 
beschouwingen over hun artistieke oriëntaties

 12 : 00  Anita Jansen, De fabriek van Mierevelt. 
Productie en reproductie in een Delfts  
familie-atelier

 12 : 30  Discussion

 13 : 00  Lunchtim�

  sec t ion i v |  com m erci a l 
conn ec t ions :  som e m erch a n ts 
a n d som e m er rym en |  ch a ir m a n : 
k at l ijn e va n der st ighel en

 14 : 30  Bert Tim mer m ans, The family as an actor 
within the art world. Gaspar, Lodewijk and 
Christina de Roomer as patron, collector and 
connoisseur in seventeenth-century Naples and 
Antwerp

 15 : 00  Alison Stoesser, Lucas and Cornelis de Wael, 
their family network in Antwerp and beyond

 15 : 30  Discussion

 16 : 00  Closing remarks and reception


